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*CASOVA-POLE

Jan Po$ uvazuje o umeéleckém dile jako o explikaci konkrétni situace. Kazdou
situaci tvofi vztahové pole. ProtoZe je toto vztahové pole dynamické, pro-
ménuji se i situace. Pokud vSak toto vztahové pole definujeme od zacatku
jako modelovou situaci, tedy stav, ktery je védomé konstruovan - nejprve
ve virtualni datové laboratofi — a posléze ovérovan v modelu, ktery vstupuje
do realného prostoru, pak se dotykame téch situaci, které maji vychodiska
v predpfipravené vztahové redukci. Tato redukce ma laboratorni raz a vede
k pfehlednosti konstruovanych vztaht, kterymi jsou vyvolavany fizené, parti-
kularni jevy. Co sleduiji tyto ,fenomény“2

V pfipadé autorského pfistupu Jana PoSe predstavuji fizené fenomény fal-
zifikaci prvotnich predpokladd, které se procesem ,realizace” vélenuji do
reality a nuti nas pfemyslet o béZnych situacich jinak (vztah 2D navrh( a 3D
realizaci). Redukce si dobfe rozumi s Gistou situaci, z které jsou eliminovany
momenty ,lidského faktoru®, feknéme tedy jakési nepredvidatelnosti, chyby,
omylnosti ¢i ne¢ekanych vyvojovych zvratl. Tim je pozornost zamérovana
na problém nazorné ,technické imaginace®, ktera oslabuje antropomorfni
a antropocentrické zaklady lidského vnimani a citéni. Divak si uvédomuje
sam sebe jako pfednastaveny mechanismu fungujici (neustale!) podle uréi-
tého naprogramovani. To je moment PoSovy tvorby, ktery je dostiedivy pri-
zkumu technické imaginace. Je tu v8ak pritomny i druhy pol vnimani, ktery
konstruované situace a fenomény usvédcuje z kolapsu lidského ,objektivni-
ho“ vnimani. Tady se zrcadli odstfedivy pohyb ovéfujicich procest smérem
od technického obrazu k vnimani ,objektt“ v prostoru a tim k reflexi samot-
ného lidského vnimani tak, jak bylo ve své plvodni konstituci z néjakych di-
vodU a pfic¢in ,zaloZeno®. Partikularni jev vyvolany simulaci vyvazuije lidské
vnimani z konkrétniho ¢asoprostoru a usazuje ho do libovolnych dimenzi
a méritek tak, aby predev§im fungoval, a tim se naplrioval stav modelové si-
tuace. Do tohoto simulovaného stavu je pak vtahovano jak lidské védomi, tak
fyzicka pfitomnost pozorovatele.

Site specific instalace, stejné jako vztahy materialnich objektd a jejich 3D
predobrazd, definuji vztahova pole, ktera se vazi na konkrétni prostory ga-
lerie. DlleZité je autorovo uvaZovani odvozené od principu kartezianské si-
mulace, tj. od simulace, ktera zpochybriuje nasi dosavadni smyslovou zku-
Senost, aby dosahla nové definovanych jistot. Zakladnim principem v tomto
smérovani jsou simulované procesy odehravajici se v ¢ase. 0dtud také nazev
vystavy Casova pole.

Médium vystavy, jak ji realizuje Jan PoS, je soustava takovychto ,Casovych
poli“, které do sebe integruji vztah virtualniho a realného prostiedi. Teoretic-
ky se autor opira o knihu Odpoutané obrazy (Archeologie ¢eského virtualniho
prostoru). Casova pole jsou predevsim vhledem do rozhrani mezi technickou
a lidskou imaginaci, v nichz hraji ddlezitou roli volené materialy (hlinik, plast,
keramika) zbavené ov§em svych vlastnosti (!) a prevedené do stavu demon-
stracnich objektt, instalaci a soch jako situaénich struktur a elementd, které
spole¢né iniciuji alternativni zplisoby vnimani.

Pfikladem kolabujiciho objektivniho pohledu, ktery nam zpochybriuje nasi
pfednastavenou percepci zaloZzenou predev§im za tradici renesanéniho
perspektivniho pohledu a zvécriovani, je tu prace s motivem ¢tverce, s jeho
proménami a deformacemi. Zakladni jednotka prostoru - ¢tverec — se v rea-
lizacich Jana PoSe za uréitych podminek proméniuje, deformuje, a s nimiide-
alni pfedstava neménného statického prostoru, ktery dava vécem a jeviim
stabilni projekéni méritko. Vystoupime-li z tohoto konstruktu vnimani, oci-
tame se nahle mimo jistoty objektivni reality, v jakési nové zakrivené krajiné
cizorodosti, ktera si zada jiné nastroje orientace v prostoru a ¢ase.

Petr Varous

TIME AREAS

Jan Po$ conceives artwork as an explication of a specific situation. Each
situation consists in a relational field, whose dynamics in turn modifies the
existing situations. However, if we define this relational field from the onset
as a model situation, i.e. a consciously constructed state - first conceived
in a virtual data lab and subsequently validated through a model created in
real space -, we touch on situations that are built on the prearranged rela-
tional reduction. This reduction of laboratory nature ensures clarity of the
constructed relations, which create controlled particular phenomena. What
purpose do these ‘phenomena’ serve?

In his artistic style, Jan Po$ perceives the controlled phenomena as falsifi-
cation of the initial assumptions, which are incorporated into reality through
the ‘implementation’ process and force us to see ordinary situations from a
different angle (the relationship between 2D-designs and 3D- models). The
reduction works well in clear situations deprived of any aspects represent-
ing a ‘human factor’, such as unpredictability, error, fallibility or unexpect-
ed developmental twists. The focus is thus drawn to the issue of illustrative
‘technical imagination’, weakening the anthropomorphic and anthropocen-
tric foundations of human perception and feeling. The viewers comprehend
themselves as pre-determined mechanisms functioning (constantly!) ac-
cording to a certain program setting. The exploration of technical imagi-
nation is the centripetal aspect of Po§’s work. Nonetheless, he also presents
a second angle of perception, attesting to the collapse of human ‘objective’
perception in the constructed situations. It mirrors the centrifugal move-
ment of the validation processes from the technical image towards the spa-
tial perception of the ‘objects’ and thus towards the reflection of the human
perception itself, as ‘rooted’ in its original conception stemming from spe-
cific reasons and causes. The particular phenomenon induced by the sim-
ulation releases human perception from the confines of the specific space
and time and allows it to flow in any dimensions and scales in order to fulfil
and make work the state of the model situation. The simulated state attracts
both the consciousness and physical presence of the observer.

The site-specific installations and the relationships between material ob-
jects and the underlying 3D-visualisations define relational fields that reflect

the actual gallery space. Po$ forms his conceptual approach on the principle

of Cartesian simulations, which disturb our established sensory experience

to create newly defined certainties Time simulation processes play akey role

in this conception, from whence comes the title of the exhibition, Temporal

Fields.

Jan Po$ construes his exhibition as a set of such ‘temporal fields’, encom-
passing therelationship between the virtual and real environments. The book
Odpoutané obrazy (Archeologie ¢eského virtualniho prostoru) [Detached Im-
ages (Archaeology of Czech Virtual Space)] serves as the theoretical back-
ground for the artist. Temporal Fields provide primarily an insight into the
interface between technical and human imagination, viewed through the
prism of the selected materials (aluminium, plastic, ceramics), which, how-
ever, have been stripped of their basic properties (!) and transformed into
demonstration objects, installations and sculptures as situational structures
and elements that, as a whole, initiate alternative ways of perception.

The motif of a square and its transformations and deformations illustrate

the collapsed objective view, which challenges our pre-set perception based

primarily on the tradition of Renaissance perspective and objectification. In

his installations, Jan Po$ takes the square - as the basic space unit - and

transforms and deforms it under predetermined conditions, thus distorting

our imaginary idea of a fixed static space that represents a stable measure

through which we perceive things and phenomena. Having been thrown out-
side of the firm construct of perception, we suddenly lose the certainties pro-
vided by the objective reality and find ourselves in a new, peculiarly curved

landscape of strangeness that requires different tools for temporal and spa-
tial orientation.

Petr Various
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Kartézska mfiz [ Cartesian mesh 2023
LED svétlo, kov/ LED light, metal, 50x600x400cm







Koordinata l./ Coordinate 1. 2023
hlinik, sklo, svétlo [ aluminium, glass, light, 100x100x10cm

Koordinata I./ Coordinate I.2023.
hlinik, sklo, svétlo/ aluminium, glass, light, 100%X100%10cm
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Koordinatal.all./Coordinate . and 1. 2023
hlinik, sklo, svétlo/ aluminium, glass, light, 100x100x10cm




Kompozice | | Composition 12023 Kompozice Il | Composition 12023
hlinik, plast, svétlo/ aluminium, plastic, light, 2x2x2cm hlinik, plast, svétlo/ aluminium, plastic, light, 2x2Xx2cm




Proménlivé objekty . / Unstable objects 1. 2023
hlinik, ocel, plast/ aluminium, steel, plastic, 200X50x50cm




Proménlivé objekty Il. / Unstable objects 1. 2023 Proménlivé objekty [ Unstable objects 2023
hlinik, ocel, plast/aluminium, steel, plastic, 200X50x50cm hlinik, ocel, plast/aluminium, steel, plastic, 200X50X50cm




Naruseni ¢asoprostoru I. [ Disruption of space-time 1. 2023 Naruseni ¢asoprostoru 1. / Disruption of space-time Il. 2023
plast, kov, keramika / plastic, metal, ceramic, 200%x100x70cm plast, kov, keramika / plastic, metal, ceramic, 200x100%70cm



Narus$eni asoprostoru lll. / Disruption of space-time I1l. 2023
plast, kov, keramika / plastic, metal, ceramic, 200%x100x70cm
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Narus$eni Gasoprostoru / Disruption of space-time 2023
plast, kov, keramika / plastic, metal, ceramic, 200%x100x70cm
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plast, nerez, kov/ plastic, stainless steel, metal, 2x2x2cm
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Copilit / Copilit 2021
2/2, 2x2x2cm




Fragmenty ./ Fragments I. 2022 Fragmenty I1./ Fragments II. 2022 Fragmenty Il./ Fragments I1l. 2022 Fragmenty IV./ Fragments IV. 2022
le$tény hlinik / polished aluminium, 15x14x14cm leStény hlinik / polished aluminium, 24x14x14cm leStény hlinik / polished aluminium, 37x14x14cm le$tény hlinik / polished aluminium, 54x14x14cm



Fragmenty V./ Fragments V. 2022
le$tény hlinik [ polished aluminium, 67%14x14cm




Fragmenty [ Fragments 2022
le$tény hlinik [ polished aluminium, 80%20%20cm




Vertikalni posun / Vertical shift 2023
plast, tisk / plastic, printing 60X60x10cm
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Kartézska mfiz [ Cartesian mesh 2023
LED svétlo, kov/ LED light, metal, 50x600x400cm



Koordinata / Coordinate 2023 Kompozice I-11l | Composition I-1112023
hlinik, sklo, svétlo/ aluminium, glass, light, 100%x100%10cm hlinik, plast, svétlo/ aluminium, plastic, light, 2x2x2cm



Kompozice | [ Composition 12023 Kompozice Il / Composition 112023 Kompozice Il / Composition 111 2023
hlinik, plast, svétlo/ aluminium, plastic, light, 2x2x2cm hlinik, plast, svétlo / aluminium, plastic, light, 2x2x2cm hlinik, plast, svétlo/ aluminium, plastic, light, 2x2x2cm



Proménlivé objekty [ Unstable objects 2023 Naru$eni asoprostoru / Disruption of space-time 2023
hlinik, ocel, plast/aluminium, steel, plastic, 200x50x50cm plast, kov, keramika / plastic, metal, ceramic, 200x100%70cm




Casova pole [ Time fields 2022 Copilit / Copilit 2021
plast, nerez, kov/ plastic, stainless steel, metal, 2x2x2cm 2/2, exexecm







Vertikalni posun [ Vertical shift 2023
plast, tisk [ plastic, printing 60x60x10cm



text k vystavé [ exhibition text
grafika [ graphic design
fotografie [ photo

produkce katalogu [ production
pieklad / translation

korektura [ proofreading

tisk / print

Petr Various

Eva Hanzalova

Petr Kopal, Jakub Janov, studio Diptych
(Johanka Po$ova & Simon Roubal)
JanReindl

Alzbéta Soperova

Eva Hajkova

INDIGOPRINT

Katalog je vydan u prileZitosti vystavy Jan Pos - Casova Pole, ktera se konala
v The Chemistry Gallery od 17. 3. do 15. 4. 2023.
The catalog is published on the occasion of the exhibition Jan Po$ - Time Areas,
which took place at The Chemistry Gallery from March 17 to April 15,2023.

The
Chemistry
Gallery
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