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Petr Gruber Tisiny
Silent Places



Oheri za lesem Fire behind the Forest
alkryl a olej na pldtné acrylic and oil on canvas
130 x 110 cm, 2022




Tisiny

Petr Gruber ve své malifské tvorbé¢ aktualizuje soucasny
vztah ke krajin€ a vnimani prostoru. Jako vyjimecné vybave-
ny a citlivy kolorista spatfuje navstivena mista v jejich esen-
cialni Cistote a redukované tvarové skladebnosti. Odecita

z obrazu vsedni banalni rozmér vidéného, uméle vytvarenou
turistickou a konzumni (obchodovatelnou) auru, odhlizi od
nadbytecného, aby malifskym vyrazem podporil jedinec¢nou
atmosféru konkrétniho genia loci.

Témito lokalitami, které drézdi jeho pozornost, byvaiji hor-
ské chaty, boudy, kempy, strmé sjezdovky, ostre se zala-
mujici cesty v prudce stoupajicim a zase klesajicim terénu,
tajemné lesni interiéry, tiché brehy jezer, rek, ale i prosté in-
teriéry rekreacnich zafizeni, odkud séla atmosféra Gtulnosti,
zabydlenosti, komunitné ¢i partnersky straveného Casu,
lidské pospolitosti i osamélosti, zkratka ramce pro dojmy,
pamét a konkrétni vzpominky.

Nékdy urcita konstelace notoricky znamych predméta pa-
tricich k vybaveni rekreaénich objekt (jako jsou napfiklad
zidle, stoly, ubrusy, popelniky, kyble, vazy, lahve ¢i sklenic-
ky) autora vybizi k zachyceni ur€itych civilistnich nélad, jeZ
nas nostalgicky vraceji v ¢ase zpét do détstvi a dospivani,
které jiz nenavratné minuly, ale jejichz otisk setrvava v pri-
tomnosti tichych predmétia-svedkd, v aufe jejich tvaru,
barvy, vlin€, ve stavu jejich zaslosti a opotfebovanosti; jako
predméty uloZzené v paméti oka.

Barevna a tvarova redukce prirodnich ramct a scenérii

s konkrétnimi prvky pohledovych dominant (objektd,
strom(, lamp, cest, osvétlovacich ramp sjezdovek apod.)
vytvareji lakavé vtahujici obrazové konstelace, jejichz smysl
pro kontemplaci a rozjimani se propisuje do nazvu vystavy
TISINY.

Specificka a v lecems rozpoznatelna se stava barevnost
Gruberovych obraztli. Obrazové plany buduje autor plosné,

pricemz proti sob¢ stavi dve azZ tfi zvolené barvy v rozpra-
covanych tonalitach. Pouziva bud kontrast teplych a stude-
nych ténd, vyvazovani lomenych a sytych barev, nebo sjed-
nocovani riznych barev do jedné svételné hladiny. Zatim-
co detaily a vécné stavy se v Gruberovych obrazech identi-
fikuji s konkrétnim mistem a davaji namétu méfitko, uvolné-
né barevné rezie namét abstrahuji, odhmotnuji a emancipuji
ho ve sméru Cisté vizualni narace a intenzivniho smyslového
prozitku. Konkrétni prirodni motivy se tu proménuji v jakési
vnitfni stavy pfemitani, vytrzeni, zamysleni ¢i zasnéni. Autor
pocituje nutnost setrvat v Case jinak, jinym zptasobem, tak,
aby prostfednictvim obrazu podrzel urcitou strukturu po-
mijivého okamziku, aby podchytil vnitini logiku jeho ,zasta-
veni“ a prevedl ji do vhodnych malifskych forem.
Petr Gruber svym dilem kompletuje jakousi zazitkovou
mapu, sit osobnich registraci, které promlouvaji o individu-
alni citlivosti ve vztahu k proménam konkrétnich prostredi
v béhu Casu. A je to pravé fenomén Casu, vici kterému se
autor svou malifskou praci vymezuje. Zastavuje jeho plynuti.
Vytvafi obrazy na zplsob uklidnujicich prehrad ¢i pristavi
pro zrychleny a tékajici zrak. Zaroven také referuje o sobé
coby transformujicim se subjektu, ktery je tu pfitomen v roli
fascinovaného pozorovatele. Jeho situace je opakujicim se
udélem romantizujicich postav casparovsko-davidovsko-
-friedrichovského charakteru, ktefi, pozorujice pfirodu, ve
svém veédomi splyvaji s pfirodnimi rdmci a Zivly, aby osvobo-
dili svaj vnitini model a skrze né&j procitili jevy, které clovéka
v jeho méfitku presahuji. Je to tvarci navazani kontaktu
s ¢asoprostorovymi definicemi toho, co bychom mohli
obecné nazvat ,lidskym pobytem®, a co Martin Heidegger
presné vystihl v nazvu jedné ze svych knih: ,Basnicky bydli
¢lovek™.

Petr Vanous

Petr Gruber (nar. 1989 v Havli¢ckové Brodg) — v |. 2004 -2008
absolvoval Stiedni uméleckou skolu grafickou (SUSG) v Jih-
lavé a v . 2008 -2014 prazskou Akademii vytvarnych uméni
(prof. Zdené&k Beran a prof. Jifi Sopko). V ramci studia na
AVU prosel staziv ateliéru Grafika Il prof. Vladimira Kokolii
(2012). V r. 2013 studijné pobyval na AdBK Miinchen v ma-
lirském ateliéru prof. Giinthera Forga. V 1. 2010 a 2014 se
zG¢astnil sympozia Na hranici / Grenznah (Bavorsky les).

V r. 2014 byl nominovén na némeckou cenu Leinemann
Stiftung (Berlin). V Revolver revue (&.106 / 2017) vysel s au-
torem rozhovor k jeho malifské tvorbé. V r. 2018 se zucastnil
rezidenéniho pobytu v bavorském Schwandorfu (Ober-
pfalzer Kiinstlerhaus). V roce 2021 absolvoval umélecky
rezidenéni pobyt v rakouské Kremzi (Krems an der Donau,
Kunstmeile Krems). Pravidelné& vystavuje od r. 2011.



Baterka Battery
olej na pldtné oil on canvas
135 %105 cm, 2022



Silent Places

Petr Gruber adopts a novel approach to the perception of
landscape and space in his paintings. His exceptional col-
ourist skills and sensitivity allow him to pinpoint the essen-
tial purity and basic shapes of the visited places. He strips
the picture of the banal coating of the apparent, the arti-
ficial aura created for tourists and commerce; he discards
what is superfluous and underlines through his artistic ex-
pression the peculiar ‘genius loci’.

The locations that attract his attention are usually moun-
tain huts, lodges, campsites, steep slopes, paths sharply
winding through hills and ravines, mysterious depths of a
forest, quiet lakes and riverbanks, but also ordinary interiors
of recreational facilities evoking the feeling of cosiness, fa-
miliarity, time spent with friends or relatives, community of
people as well as solitude — in short, frameworks for impres-
sions, memories and concrete recollections.

Sometimes, a combination of notorious objects found in
recreational facilities (such as chairs, tables, tablecloths,
ashtrays, buckets, vases, bottles or glasses) invites the artist
to capture common situations that take us on a nostalgic
path back to the forever-gone childhood and adolescent
years, whose imprint is nonetheless preserved in the silent
objects-witnesses, in the aura of the shape, colour and
smell of the faded and worn things; like objects stored in
the memory of the eye.

The natural frames and sceneries portrayed in reduced col-
ours and shapes in combination with distinctive landmarks
(objects, trees, lamps, paths, lighting ramps on ski slopes,
etc.) create enticing and immersive visual constellations
that reflect the sense for contemplation and meditation,
from whence comes the title of the exhibition SILENT
PLACES.

A distinctive choice of colours is a characteristic feature

of Gruber’s paintings. The author paints planar settings,
juxtaposing two or three selected colours in elaborate
tonalities. His methods include the contrast of warm and
cool tones, balancing of refracted and saturated colours,
or merging different colours into a single light level. While

the details and tangible items in Gruber’s paintings identify
a specific place and determine the scale of the motif, the
free direction of colours in turn generalises, dematerialises
and emancipates the motif to create a purely visual narra-
tive and intense sensory experience. Specific natural motifs
are thus transformed into inner states of contemplation,
ecstasy, reflection or reverie. The painter feels the urge
to freeze the time in a different way, different manner, in
order to capture the structure of the ephemeral moment
in his painting, to understand the inner logic of the frozen
moment and translate it into appropriate artistic forms.
Through his works, Petr Gruber compiles a kind of map of
experiences, a network of personal perceptions that reveal
individual sensitivity in relation to the changes of specific
environments in time. It is indeed the phenomenon of time
against which the artist defines his work. He stops the flow
of time. Gruber’s paintings provide safe dams or harbours
for the ever-moving and flickering eyes. At the same time,
the author reveals himself as a transforming subject who
stands here as a fascinated observer. Gruber follows in the
footsteps of the romantic characters portrayed by Caspar
David Friedrich, who, observing nature, merge in their con-
sciousness with the natural frameworks and elements, thus
liberating their inner pattern that allows them to experi-
ence transcendental phenomena. In this way, the artist es-
tablishes a creative contact with the space-time definitions
of what we might generally call a ‘human sojourn’, and what
Martin Heidegger accurately described in the title of his
book ‘Poetically Man Dwells’.

Petr Vanous

Petr Gruber (born 1989 in Havli¢kav Brod) — He studied

at the Secondary School of Graphic Design (SUSG) in Ji-
hlava from 2004 to 2008 and at the Prague Academy of
Fine Arts (AVU) (under Professors Zdené&k Beran and Jifi
Sopko) from 2008 and 2014. Part of his studies at AVU he
spent as an intern at Graphic 2 studio led by Prof. Vladimir
Kokolia (2012). In 2013, he completed a residential stay at
the Academy of Fine Arts in Munich, at the Painting studio
under Prof. Giinther Forg. In 2010 and 2014, he participated
in the international student fine art symposium Na hranici

/ Grenznah (Bdhmerwald). In 2014, he was nominated for
the Leinemann Stiftung, Berlin art prize. Petr Gruber gave
an interview about his painting work to the Revolver revue
(No. 106/ 2017). In 2018, Gruber was awarded residency in
Schwandorf, Bavaria (Oberpfilzer Kiinstlerhaus). In 2021, he
spent an artistic residency in Krems an der Donau, Austria
(Kunstmeile Krems). Petr Gruber has regularly presented his
work at exhibitions since 2011.



Balkon Balcony
alkryl a olej na pldtné acrylic and oil on canvas
100 x 85 cm, 2022



Chiize ve snéhu Walking in the Snow
akryl a olej na pldtné acrylic and oil on canvas
100 x 85 cm, 2022



Festival za stromy Festival behind the Trees
akryl a olej na pldtné acrylic and oil on canvas
160 x 190 cm, 2022




Sjezdovka Ski Slope
akryl a olej na pldtné acrylic and oil on canvas
100 x 85 cm, 2022




Karavany Caravans
akryl a olej na pldtné acrylic and oil on canvas
45 x 35 cm, 2022









Kelimlky Cups
akryl a olej na pldtné acrylic and oil on canvas
45 x 35 cm, 2022

Tycka Stick
akryl a olej na pldtné acrylic and oil on canvas
45 x35cm, 2023



LyZzar Skier
olej na pldtné oil on canvas
45 x 35 cm, 2023

Pokoj Room
akryl a olej na pldtné acrylic and oil on canvas
45 x35cm, 2023



Kyble na verandé Buckets on the Porch
akryl a olej na pldtné acrylic and oil on canvas
100 x 85 cm, 2022



Kyble v chaté Buckets in the Cottage
alkryl a olej na pldtné acrylic and oil on canvas
130 x 110 cm, 2022










M.
akryl a olej na pldtné acrylic and oil on canvas
100 x 85 cm, 2022




Dojezd Arrival
alkryl a olej na pldtné acrylic and oil on canvas
100 x 85 cm, 2022



Vikyre Dormers

akryl na pldtné acrylic on canvas
45 x 35 cm, 2022

StoZdry Pylons
akryl a olej na pldtné acrylic and oil on canvas
45 x 35 cm, 2022



Breh jezera Shore of the Lake
alkryl a olej na pldtné acrylic and oil on canvas
205 %290 cm, 2022



Sjezdovky Ski Slopes
akryl a olej na pldtné acrylic and oil on canvas
185 %290 cm, 2022



akryl a olej na pldtné acrylic and oil on canvas

Cerné jezero Black Lake —
240 x 175 cm, 2022






Veranda
alkryl na pldtné acrylic on canvas
145 x 180 cm, 2023




Les Forest
olej na pldtné oil on canvas
65 x75cm, 2023



Ozdravovna Sanatorium

alkryl a olej na pldtné acrylic and oil on canvas
45 x 35 cm, 2022



V baru In the Bar
akryl a olej na pldtné acrylic and oil on canvas
155 x 130 cm, 2022



Stadion Stadium
akryl a olej na pldtné acrylic and oil on canvas
190 x 140 cm, 2022




Stany a ohné (diptych) Tents and Fires (diptych)
akryl a olej na pldtné acrylic and oil on canvas
150 x 230 cm, 2022



O padani vlocek a stmivani na sjezdovkach po cesté z lyZzovani a o dalSich dlivodech k malovani...
Rozhovor Petra Vanouse s Petrem Gruberem pii prileZitosti jeho vystavy TISINY

Ve své malbé se zajimas o krajinu a prostor. Vyrustal jsi
v bezprostiednim kontaktu s pfirodou?

Bydlel jsem v ¢inzdku v malém byté, ale s rodici jsem
jezdil na prazdniny do rtiznych koutt Cech. Misto byd-
listé vsak nebylo od ptirody vzddlené a s kamarddy jsme
porad byli venku. Priroda mi prirostla k srdci hlavné

u mych prarodi¢i na venkove.

Pochazis z Vysociny. Odkud presné? Mas tam néjaka oblibena
mista, ktera navstévujes pravidelné od détstvi dodnes?

Pochdzim z Havlickova Brodu. KdyZ mdm moznost se
podivat k rodictim do Brodu, tak jedeme k prarodictim
do vesnice Chvalkov. Tam jsem byl v détstvi nejcastéji

a nejradéji. Zndm tamejsi les téméf nazpamet. V tom lese
mam mista, kde se Casto zastavim, protoze jsou velmi
silnd. Tteba se zastavim znovu a pokazdé u stejného stro-
mu, protoze na mne porad silné ptisobi. V tom lese byva
i pout se svatou msi. Pamatuji si, jak jsme sli na pout a uz
z dalky lesem znéla hudba.

Jakou roli v tvych obrazech hraje pamét, konkrétni nebo
nahodné vzpominky?

Hraje roli velmi podstatnou. Obrazy maluji z hlavy. Jsou
to konkrétni vzpominky a vztahuji se na mista, kde jsem
byl. Je pro mne dtlezité védét, kde se misto nachdzi. Od-
kud kam se divim. Kdyz maluji obraz a néco tam treba
chybi, tak se zamyslim, co na tom misté bylo, a pomiize
mi to dotvorit kompozici. Treba i tak, ze do kompozice
vycuhuje jen zc¢asti néjaka vétev nebo kus okenice. Ob-
razu pak tento moment da kontext konkrétniho prostoru
i toho, co je kolem obrazu nebo dokonce za mnou. Vzpo-
minku ale nijak nekoordinuji, hlavné ji nevymyslim. N&-
hodnost vzpominky je jeji kouzlo, tajemno a jeji nedore-
¢enost ¢asto v malbé podpotim.

Jaka mista mas obecné obliben?

Jsou to mista, kterd meé zasahnou svym geniem loci.

Je tak silné a unikdtni, Ze pro mne vytvoii imagindrni
archetyp. Proto se k témto lokacim ¢asto vracim. Casto
samozrejme jen v mysli. V aktudlni vystaveé v The Che-
mistry Gallery se obrazy vaZzou asi na Ctyfi mista. Jsou to



Krkonose, Vranovskd prehrada u Vranova nad Dyji, Su-
mava nebo kemp Ostrovec u Tdbora.

Tvé obrazy plsobi kontemplativnég. Jaka skryvaji poselstvi?

To je pravda. Obcas mam nutkdni obraz nazvat treba
Svatd hora nebo Cisty vzduch ¢i Dech. Clovék se v Zivoté
potyka s riznymi problémy, i co se zdravi tyce. J4 vSak
chci, aby miij obraz byl ¢isty vzduch a nejcistsi zdravi.
Je v tom ¢dstecna terapie. Pokud si ¢lovék maj obraz
pripusti k sobé, mtze projit procesem uklidiiovani nebo
snu. Zaroven by mél byt potésen barvou. Miize mit ale

i lehkou obavu z bliziciho se nebezpeci. Prvek obavy je
u mne piitomny a casto obraz rozechvéje. Obecné je to
ale také jemna priroda sama a jisty pocit bezcasi, ktery
z mist citim.

Studoval jsi AVU u Jifiho Sopka. Jaké to bylo?

Zpocatku tézké, ale potom se to prelomilo a moje nejhez-
¢i roky na AVU byly pocdtkem ctvrtého ro¢niku. Nama-
loval jsem tam pro mne klicové véci. Jinak, jak je o Jifim
Sopkovi zndmo, ndm do véci skoro vlibec nemluvil. Kdyz
na to ale zpétné vzpomindm, tak jsem velmi rdd. Prijde
mi zdsadni, Ze jsme malovali podle modelu. Na tom jsem
se odnaucil nékteré manyry, se kterymi jsem ve $kole
zacinal. Vyvoj studentd obecné byl pozvolny, ale inten-
zivni.




Jsi vyrazny kolorista, popis stru¢né svou praci s barvou?

Je pro mne dulezité, aby barevnost vychdazela z konkrétni
atmosféry. Jak jsi zminil pamét ¢i vzpominku, tak ta se
mi jevi jiz v barvé. Musim veédét, jaky presné ton a tén
jaké véci v obraze budu malovat. Casto se k té barve ale
musim domalovat. Neni to o jedné barve, ale o dvou

a neékdy i trech, pripadné vice. Dvé barvy vSak uz umi
rozehrat barevnost, a kdyz se mi to povede, obraz jiz fun-
guje. Jde o barevny vztah, ktery mifi k harmonii. Kdyz
maluji, vypada to zprvu jako bych délal ¢istou abstrakcei
a teprve potom davam barve presnéjsi tvary. Myslim ale
porad na motiv, ktery maluji. V kolik hodin se obraz ode-
hrava, jestli treba tmava zelend v travé vyjadrtuje blizici
se bourku apod. Casto pracuji s barevnym stinem. Mam
za to, ze by v obraze méla byt alespon jedna cista barva,
kterd udd smér malovani. Maluji akrylem i olejem a pra-
cuji s vrstvenim lazur a jejich spojovdnim. Tlustd hmota
barvy nese jiny potencidl nez dvé lazurni vrstvy pres
sebe. Technicky v procesu malby trva celkem dlouho nez
barva funguje jak ve své hmoté, tak strukture. To je na ni
pro mne také vzrusujici. Vysledek by mél byt v rozmani-
tosti hmot totdlni.

Co nabizi divakovi tva samostatna vystava v The Chemistry?

Je to moje skoro celd prace za posledni rok a ptil. Ob-
razy, které je zde mozné vidét, maji samostatné klima,
ale myslim si, Ze dokdzou vytvorit propojujici pribéh.
Jsou zde tri velké formaty, které jsem maloval nezdvisle
na sobé¢ a chtél jsem jimi vystavu usadit. Vystava byla
vyzvou k tomu pracovat s pro mne uplné novymi barev-
nymi vztahy, jako je tfeba oranzova nebo bordeaux, tedy
teplé barvy. Vystava je cestou v podvecernich krajindch.
O noc¢nich cestach ve snéhu projetém rolbou. O cinknuti
kovového kyblu v tichu verandy horské chaty. O spoci-
nuti a utichnuti atmosféry na hotelovém balkénu v ho-
rach. O ozveéné hudby znéjici zpoza klidného jezera. Také
o barveé oranzové s fialovou nebo o ultramarinové modri
s modii pruskou. O padani vlocek a stmivani na sjezdov-
kach po cesté z lyzovani.




Jaké mas plany pro nejblizsi obdobi?

Pokud to situace dovoli, ze srdce rad budu dal malovat
a malovat. Taky mam napldnovanou dal$i samostatnou
vystavu v prostordch Pragovka Gallery. Vystava se bude
konat v listopadu 2023. Také mam pro letosek rozjed-
nany néjaké spolecné vystavy, jejichz kurdtorem jsi ty,
stejné jako jsi kurdtorem i této vystavy a ja ti za to velmi
moc dékuji.

On snowflakes and dusk falling on the slopes after skiing and other motifs of paintings
Petr Vanous interviews Petr Gruber on the occasion of his exhibition SILENT PLACES

Your paintings explore landscape and space. Was nature a sub-
stantial part of your childhood?

I lived in a small apartment in a tenement house, but I
and my parents used to spend the holidays in different
parts of Bohemia. Nature was close to my home and I
would spend most of my time with friends outdoors. I
came to love nature especially while staying at my grand-
parents’ house in the countryside.

You come from Vysocina. From where exactly? Do you have
any favourite places there where you return regularly?

I come from Havlicktiv Brod. Whenever I visit my pa-
rents in Brod, we go to see my grandparents in the vill-
age of Chvalkov. It was my favourite place where I also
spent most of my childhood. I know the local forest
virtually by heart. There are certain spots in the woods
where I often pause to savour their intense atmosphere.
For example, I always visit one tree that evokes strong
feelings in me. The forest is a venue of a traditional fair
with a holy mass. I remember going to the fair and hea-
ring a distant music play through the trees.

Does memory — specific or random recollections — play an im-
portant role in your paintings?

Memory is very important for me. Indeed, I paint from
memory, invoking specific recollections related to places
I have visited. It is essential for me to know where the
place is, from where and in what direction I'm looking.
When I sense something is missing while I am painting,
I try to remember what was at that place, which helps
me to complete the composition. For example, I would



add a prominent fragment of a branch or shutter. This
detail puts the picture into the context of the specific
space and surroundings, and even the backdrop. But I
do not arrange or even make up the memory in any way.
Its magic and mystery lie in its randomness, and I often
underline its vague character in my painting.add a prom-
inent fragment of a branch or shutter. This detail puts
the picture into the context of the specific space and sur-
roundings, and even the backdrop. But I do not arrange
or even make up the memory in any way. Its magic and
mystery lie in its randomness, and I often underline its
vague character in my painting.

What places attract you in general?

It would be places that strike me with genius loci so
powerful and unique that I perceive them as imaginary
archetypes. That is why I often return to these locations
- mostly in my mind, of course. The paintings currently
exhibited at The Chemistry Gallery are linked to four
places, specifically Krkonose; the Vranov Dam near
Vranov nad Dyji; Sumava, and the Ostrovec campsite
near Tdbor.

Your paintings have a contemplative feeling. What message

do they convey?

You are right. Sometimes I feel the urge to name a paint-
ing, for example, the Holy Mountain or Clean Air or
Breath. While we face many troubles in our everyday life,
including health problems, my paintings should be like
clean air and pure health. They are a kind of therapy. If
the viewer immerses in my painting, it can take him on

a soothing journey or into a dream. The colours should
evoke pleasant feelings, too, but there is also a slight

fear of an imminent danger. The aspect of uneasiness is
characteristic for my paintings, it makes them quiver and
shiver. However, it is also the gentle nature itself that at-
tracts me, and a certain sense of timelessness the places
emanate.

You studied at the Academy of Fine Arts under Jifi Sopko.
What kind of experience was it for you?

It was hard at first, but then things turned for better.
From year four on, those were the best times at the AVU.
I painted the works I consider essential there. Jiti Sop-
ko almost never told us how to paint, as was typical of
him. In hindsight, I really appreciate his approach. The
important thing for me was painting based on a model,

==



which helped me to abandon certain mannerisms I had
brought to the Academy. Students in general developed
slowly, but intensely.

You are a distinctive colourist. Could you briefly describe how
you work with colours?

I find it crucial that the colour scheme follows from the
particular atmosphere. My memories or recollections,
as you mentioned above, come to me already in colour.

I need to know exactly what tone, and the tone of what
thing in the picture I'm going to paint. Often, though, I
find the right colour only in the process of painting. I do
not use a single colour, , but rather two and sometimes
three or more. Yet, two colours are enough to define the
colour scheme, and when I achieve the right combina-
tion, the painting works. The aim is to find a harmoni-
ous relationship of colours. My paintings first look like
a pure abstraction, and only in a later stage, I give the
colours more precise shapes. Throughout the whole pro-
cess, [ keep in mind the motif I'm painting. I consider
the time of a day when the image is created, that a dark
green area in the grass shall foretell the nearing storm,
etc. I often work with colour shadows. I believe that
there should be at least one pure colour in the picture
that sets the direction of the painting. I paint in acryl-

ic and oil, using the method of layered and combined
glazing. A thick layer of paint carries a different poten-
tial than two glaze layers one over other. Technically
speaking, in the painting process, it takes quite a long
time before the paint creates the intended substance and
structure. This is indeed why I find it so invigorating.
The result should be a total diversity of substances.

What works do you present at your solo exhibition at The
Chemistry Gallery?

Basically, I present there all my works from the last year
and a half. The exhibited paintings each portray an in-
dividual climate, yet I believe they narrate a consistent
story. There are three large-format paintings I made
independently and intended as the foundation of the ex-
hibition. I took the exhibition as a challenge to explore
novel colour relationships, such as orange or claret, i.e.
warm colours. The exhibition is about a journey through
landscapes at dusk and walks in snow along moon-lit
snowcat tracks. About a tinkle of a metal bucket on the
silent mountain hut porch. About the peace and quiet on
a mountain hotel balcony or the echo of music carried
across a calm lake. About orange colour combined with



purple, and ultramarine blue with Prussian blue. About
snowflakes and dusk falling on the slopes after skiing.

What are your plans for the near future?

If the situation permits, I would love to continue paint-
ing over and over again. I also have an upcoming solo
exhibition at the Pragovka Gallery, which will take place
in November 2023. Further, I am discussing participation
in several joint exhibitions this year that will be curated
by you, just like this one, for which I would like to thank
you.
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