





Zelené jiskry

Vlystava malif( — Martina Herolda (*1986) a Dominika Béhala (*1988) - je postavena na
kontrastu rozdilnych pfistupl k malifskému médiu. Zakladnim momentem tvorby obou
autord je respekt k déjinam uméni a zaroven distance k jejich zavazné chronologii. Jde tu
spiSe o rehabilitaci Zivého vztahu mezi minulosti ulozenou v konkrétnich dilech a vyrazo-
vych (nikoliv pouze malifskych) postupech a mezi hledanim sou¢asneho pocitu, ktery se
propisuje do samotného technického ,,pohledu na véc*. Vyraznou roli tu hraje svét foto-
grafickych reprodukci, prostfednictvim kterych je masoveé Sifen kdnon déjin umeéni. Proti
linearnimu odcizovani jednotlivych dél stavi autofi silu okamzitého autentického prozitku
a nové materializace dila. A to v€etné prozitku samotného analyzovaného ,dokumentu®,
ktery zprostfedkovava ,hladké” informace a zaroven zbavuje smérodatnych emoci.

Zatimco Martin Herold uplatnuje popisny odstup od pozorované predmeétnosti, kterou vizu-
alné zkouma jako objektivni danost a zaroven rozklada coby jednoznaény narativ (v roviné
fenoménu i ve zplsobu jeho interpretace), Dominik Béhal uziva distanc¢ni, ale smyslovéjsi
malifské formy k znovuoziveni fragmentl minulosti, z nichZ sklada konstelace obsahu-
jici ,,chut a viini“ zastaveného &asu. Casu, ktery byl jako vyjimeéna zkusenost uvéznén
v historickém obraze, aby se z ného opét, jinak, osvobodil. Oba jsou pak jakymisi malif-
skymi archeology Ci antropology, ktefi rozkryvaji nelinearni €asové roviny malifské vizua-
lity, v nichz jsou potlaceny vyvojové zakonitosti kanond a forem déjin umeéni v prospéch
nové atmosféry spojené s Clovékem, s moznostmi jeho senzitivity a s jeho schopnostmi
bezprostredni intuice a prozivani. Schémata figuralnich kompozic se u Béhala vymanuji
prostiednictvim fragment( z archaism( zavazné ikonografie a prehledné alegori¢nosti,
aby promlouvala o samotném pohybu lidského téla, o jeho krase a nesmrtelnych ges-
tech, jez svym osvobozenym némym ,jazykem pantomimy“ prostupuji déjiny uméni napric¢
historickymi slohy a styly. Heroldova ,,mista“, nebo Iépe ,ne-mista®“ odkazuji na soubéh
soucasnosti a minulosti, v némz si aktualni pohled hleda cestu k sebereflexi. Jako by se
dnesni zrak, ohlizejici se zpét, od ¢asti zobrazovanych atributl odrazel a do jinych se na-
opak nofil a byl jimi podprahové pohlcovan a stravovan. Pfedpokladem tohoto pristupu
k obrazu je, zda se, skepse k metafyzickému presahu vizualniho sdélovani, na ktery oba
autori v ramci své generace prostrednictvim malifské tvorby neustéle narazeji.

Nazev vystavy Zelené jiskry odkazuje k rozporuplné, stfizlivé magické ambici, totiz k dis-
tanci vici aufe minulosti a zaroven k vracejici se nutnosti ji z mnoha divodd znovu pro-
zkoumat. Tato ,aura® ktera svym chladnym svétlem na prvni pohled pouze nezretelné
problikava do mnohoznacné soucasnosti, je ve skuteCnosti pocitovana jako zasadni ob-
rys pameéti, v niz se vSe scita a z niz vyrlsta dnesni zrychlena civilizace se vSemi svymi
smyslovymi a informaénimi akceleratory. V sou€asnosti a v jejim pohledu na minulost
jako by se z néjaké priciny ztracel, ¢imsi byl oslabovan a pfemazavan pfirozeny lidsky
sklon prozivat situace a véci komplexné, v pIné Sifi a autenticité. Tuto nové nastolovanou

~tékajici prlbéznost“ &i ,rozpojenost®, ktera se stava zakladnim vychodiskem sou¢asného
umeni, Ize spolu s Gianni Vattimem pfiCitat odvraceni vizualni kultury v dobé masoveé Si-
fenych informaci od hodnot spojenych se ,zakofenénim® smérem k oscilaci a ,,vykore-
néni“. Oba autofi se svou praci zasazuji o to, aby byly tyto obecné pretvarejici tendence
rozkryty a zpfitomnény v samotném vyrazovém meédiu, v jeho vlastnim jazyce. Slouzi jim
k tomu nové nalezeny prostor jakési malifské mezi-pameéti, v némz se prostupuje mecha-
nicky opakované, redukované, reprodukované a automaticky vnimané s tim, co krysta-
lizuje jako zérodky novych moznych emociondlnich enklav. Intenzita téchto ,enklav® se
vSak od uméni v dobé metafyzického prfesahu zasadné liSi v tom, Ze oslabuje to, co se

zdalo byt jednoznacné, a reflektuje predevsim zkusenost viceznacnosti.

Rychlost vyrovnavacich zmén a celkového tekutého pohybu spole€nosti na jednu stranu
oslabuje pojem reality, na stranu druhou umozriuje rozvoj tvlréi mobility, flexibility a her-
niho principu, kterym se nakonec podfizuje vSe. Pro tento aktualizovany stav umeéni, je-
hoz zakladani uz nepocita s pilifi nesmrtelnosti (nad¢asovosti), je dlilezity moment Soku
a jeho vyrovnavani v ramci noveé se ustalujiciho horizontu poznani. Konstrukt tohoto po-
znani jakoby ztracel v epose digitalni kultury a vSeobecné automatizace své pevné ob-
rysy a staval se na jednu stranu rozporuplné viceznacnym a na strané druhé se Zivelné
preklapél ve svédectvi pomijivosti a do€asnosti vSeho, co trva, tedy i samotného Clovéka,
jeho projevl a déjin (neboli ,,smrtelnosti, jak pise Vattimo). Pohyb tohoto zasadniho on-
tologického znejisténi je pfitomny v zneklidnujicim malifském projevu obou vystavujicich
autor(l (Béhalovy Unosy stejné jako Heroldovy Enklavy).

Zelené zajiskreni je potom metaforou kratkého chladného osviceni tusenych pravd, k je-
jichZ rozkryvani ma dnes stejné blizko véda jako umeéni. Zretelna stopa Clovéka mizi stejné
tak v minulosti jako v budoucnosti. Zbyva operujici, dynamicka soucasnost, ktera ¢im dal
tim méné rozliSuje nastroje a metody poznani na exaktni a intuitivni. Vzdyt i Webbdyv te-
leskop pfitomny na dvou drobnych obrazech Martina Herolda, mize byt vniman jako ja-
kasi lidska exaktni hra s relativitou vesmirného €asu a jeho interpretacnimi postupy, a to
v takovém mériku, v némz samotna lidska historie je ¢imsi paradoxné zanedbatelnym.

Petr Various, kurator




Green sparks

The exhibition of painters — Martin Herold (1986) and Dominik Béhal (1988) — is based
on the contrast of different approaches to the painting medium. The basic moment of
the work of both authors is respect for the history of art and at the same time distance
to their binding chronology. Rather, it is a matter of rehabilitating the living relationship
between the past stored in specific works and expressive (not just painting) processes
and the search for the present feeling, which is reflected in the very technical “view of the
matter”. The world of photographic reproductions, through which the canon of art history
is widely disseminated, plays a significant role here. The authors oppose the linear alien-
ation of individual works by the power of immediate authentic experience and new ma-
terialization of the work. This includes the experience of the analyzed “document” itself,
which conveys “smooth” information and at the same time relieves authoritative emotions.

While Martin Herold applies a descriptive distance from the observed objectivity, which
he visually examines as an objective given and at the same time decomposes as a clear
narrative (in terms of phenomenon and in the way it is interpreted), Dominik Béhal uses
distant but more sensual forms of painting to revive fragments of the past. A constellation
containing the “taste and smell” of stopped time. A time that was, as an exceptional ex-
perience, trapped in a historical image in order to free itself from it again. Both are a kind
of painterly archaeologists or anthropologists who uncover the nonlinear time planes of
painterly visuals, in which the evolutionary laws of canons and forms of art history are
suppressed in favor of a new atmosphere associated with man, the possibilities of his
sensitivity and his abilities of immediate intuition and experience. At Béhal, the schemat-
ics of figural compositions are broken out through archaisms of binding iconography and
clear allegoricality to speak of the very movement of the human body, its beauty and im-
mortal gestures, which permeate art history across historical styles with their liberated
silent “pantomime”. Herold’s “places”, or rather “non-places”, refer to the concurrence
of the present and the past, in which the current view seeks a path to self-reflection. It
is as if today’s sight, looking back, bounces off some of the displayed attributes and, on
the contrary, plunged into others and was absorbed and consumed by them subliminally.
The precondition for this approach to painting seems to be skepticism about the meta-
physical transcendence of visual communication, which both authors, within their gen-
eration, constantly encounter through painting.

The title of the exhibition Green sparks refers to a contradictory, soberly magical ambi-
tion, namely to distance itself from the aura of the past and at the same time to the re-
curring need to re-examine it for many reasons. This “aura”, which at first glance only
blinks vaguely into the ambiguous present, is in fact felt as a fundamental outline of the
memory in which everything adds up and from which grows today’s accelerated civiliza-
tion with all its sensory and information accelerators. In the present and in its view of the

past, it seems to be lost for some reason, weakening and overcoming the natural human
tendency to experience situations and things comprehensively, in full breadth and authen-
ticity. This newly established “volatile continuity” or “disconnection”, which becomes the
basic starting point of contemporary art, can be attributed, together with Gianni Vattim,
to averting visual culture in a time of mass information from values associated with “root-
ing” towards oscillation and “uprooting”. Both authors work with their work to ensure that
these generally transforming tendencies are revealed and present in the medium of ex-
pression itself, in its own language. They are served by a newly found space of a kind of
painterly inter-memory, in which mechanically repeated, reduced, reproduced and auto-
matically perceived with what it crystallizes as the germs of new possible emotional en-
claves. However, the intensity of these “enclaves” differs fundamentally from art at a time
of metaphysical transcendence in that it weakens what seemed to be unambiguous and
primarily reflects the experience of ambiguity.

The speed of balancing changes and the overall fluid movement of society, on the one
hand, weakens the notion of reality, on the other hand, it enables the development of cre-
ative mobility, flexibility and the game principle, to which everything is ultimately subject.
For this updated state of art, the foundation of which no longer counts on the pillars of
immortality (timelessness), the moment of shock and its balancing within the newly stabi-
lizing horizon of knowledge is important. The construct of this knowledge seems to have
lost its fixed contours in the era of digital culture and general automation, and on the one
hand it has become contradictory ambiguous and on the other hand it has spontaneously
overturned in witness to the transience and temporality of all that lasts. The movement of
this fundamental ontological uncertainty is present in the disturbing painterly expression
of both exhibiting authors (Béhal’s Abductions as well as Herold’s Enclaves).

The green sparkle is then a metaphor for the brief cold enlightenment of suspected truths,
to the discovery of which science and art are as close today. The clear trace of man dis-
appears as much in the past as in the future. There remains an operating, dynamic pres-
ent, which increasingly less distinguishes between tools and methods of knowledge
into exact and intuitive. After all, even Webb’s telescope, present in two small paintings
by Martin Herold, can be perceived as a kind of human exact game with the relativity of
space time and its interpretive procedures, on such a scale that human history itself is
paradoxically negligible.

Petr Various, curator
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Martin Herold
Vchod
Entrance

olej na platné oil on canvas
100 x 100 cm
2018
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Martin Herold
Vchod (Den Haag)
Entrance (Den Haag)

olej na platné oil on canvas
35 x 35cm
2019



Martin Herold
Tri ruce (Mikrozavérky — Webbv teleskop)
Three Hands (Micro Shutters — Webb’s Telescope)

olej na kovové desce oil on a metal plate
33 x 22 cm
2021




Martin Herold
Souboj
Fight

olej na kovové desce oil on a metal plate
25x20cm
2019

Martin Herold
Samson zabiji lva
Samson Kills a Lion

olej na kovové desce oil on a metal plate
42 x 34 cm
2020
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Martin Herold
Okno I
Window II.

olej na platné oil on canvas
83 x 55 cm
2018
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Martin Herold
Okno
Window

platné oil on canvas
60 x 40 cm
2017
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Martin Herold
Okno Il. (z cyklu Mantichora)
Window Il. (from the Mantichora series)

olej na kovové desce oil on a metal plate
105 x 75 cm
2019

Martin Herold
Okno I. (z cyklu Mantichora)
Window I. (from the Mantichora series)

olej na kovové desce oil on a metal plate
105 x 75 cm
2019



Martin Herold
Okno (Hypsman)
Window (Hyps$man)

olej na platné oil on canvas
200 x 135 cm
2021

Martin Herold
Mikrozavérky (Webblyv teleskop)
Micro Shutters (Webb’s Telescope)

olej na kovové desce oil on a metal plate
25 x18cm
2021



Martin Herold
Kainova smrt

Cain’s death

olej na kovové desce oil on a metal plate
42 x 34 cm
2020




Martin Herold
Andél zapisujici dobré skutky
An Angel Writing Down Good Deeds

olej na kovové desce oil on a metal plate
31 x25cm
2020

Martin Herold
Acrobat (Beware of Crocs)

olej na kovové desce oil on a metal plate
25x 17 cm
2019
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Martin Herold
Enklava
Enclave

olej na kovové desce oil on a metal plate
200 x 150 cm
2019




Martin Herold
3 Villa S.

olej na platné oil on canvas
200 x 125 cm
2021







Dominik Béhal
The Sower
Rozsévacé

akryl na platné acrylic on canvas
40 x 50 cm
2021

Dominik Béhal
The Bathers

akryl na platné acrylic on canvas
140 x 190 cm
2021
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Dominik Béhal
Red

akryl na platné acrylic on canvas
190 x 290 cm
2021




Dominik Béhal
The Bathers Il

akryl na platné acrylic on canvas
100 x 140 cm
2021

Dominik Béhal
The Abduction 1.

kombinovana technika combined technique
110 x 135 ¢cm
2021
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Dominik Béhal
The Abduction Ill.

akryl na platné acrylic on canvas
200 x 250 cm
2021




Dominik Béhal
Sunday Grove

akryl na platné acrylic on canvas
35 x50 cm
2020

Dominik Béhal
Sunday Grove |l

akryl na platné acrylic on canvas
150 x 120 cm
2021



Dominik Béhal
Monument

akryl na platné acrylic on canvas
50 x 70 cm
2021

Dominik Béhal
Lion Head

akryl na platné acrylic on canvas
50 x 70 cm
2021
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Dominik Béhal
Ice Skating

freska na mobilni desce fresco on the plate
120 x 150 cm
2019




Dominik Béhal
Zeleny plamen
Green Flame

olej na platné oil on canvas
190 x 140 cm
2022

Dominik Béhal
Golden Palm

akryl na platné acrylic on canvas
150 x 190 cm
2021



Dominik Béhal
Eve

akryl na platné acrylic on canvas
125 x 100 cm
2021




Dominik Béhal
Glass Tree Among The Stars

akryl na platné acrylic on canvas
195 x 140 cm
2022

Dominik Béhal
Fight

akryl na platné acrylic on canvas
120 x 140 cm
2021
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Martin Herold & Dominik Béhal
Zelené jiskry

Katalog je vydan u prilezitosti vystavy Martin Herold & Dominik Béhal — Zelené jiskry v The Chemistry Gallery,
ktera se konala od 28. 1. do 4. 3. 2022.

koncepce vystavy: Petr Hajek

kurator vystavy: Petr Vanous

text k vystavé: Petr Vanous

grafika katalogu: FrantiSek Polak

grafika vystavy: Eva Hanzalova

koncepce katalogu: Martin Herold, Dominik Béhal, FrantiSek Polak, Petr Hajek, Jan Reindl
fotografie: Petr Kopal

produkce katalogu: Jan Reindl

tisk: Indigo Print

Martin Herold & Dominik Béhal
Green Sparks

The catalog is published on the occasion of the exhibition Martin Herold & Dominik Béhal — Green Sparks in The Chemistry Gallery,
which took place from January 28 through March 4, 2022.

concept of the exhibition: Petr Hajek

curator: Petr Vanous

text: Petr Varnious

catalog graphic design: FrantiSek Polak

exhibition graphic design: Eva Hanzalova

concept of the catalog: Martin Herold, Dominik Béhal, FrantiSek Polak, Petr Hajek, Jan Reind|
photo: Petr Kopal

production: Jan Reindl

print: Indigo Print

The
Chemistry
Gallery

The Chemistry Gallery
Ovenecka 17, Praha 7

fb.com/ChemistryGallery
ig.com/thechemistrygallery

www.thechemistry.art
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