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Tomas Néemece Tak koristné



Svédectvi intimity Toméase Néemce

Vystavou Tak kotistné, kterd je po dlouhych trech letech prvni Némcovou sa-
mostatnou vystavou, stvrzuje Tomas Némec svou malitskou pozici .romantizu-
jictho impresionistického realisty’. Prostrednictvim obsahlého souboru maleb,
ktery kontinudIné a repetitivné rozviji v jistém smyslu jiz standardizovana
Némcova témata (krajina, zdtisi, portrét, respektive akt), prohlubuje Tomas

¢ini cely tento prostor né¢im naplnénéjsim, néc¢im individualnéjSim, vielejsim.
niho teritoria a ktery se vpisuje do charakteru celych situaci malovani. Veskeré
Tomégovy prostory, at uz se jednd o prostredi venkovské zahrady, interiérova
zakouti ¢i malitsk y ateliér, charakterizuje v TomaSove malovani specificka

Némec své hledani co moznd nejvérnéj-
§tho obrazu jim soukromé prozivaného
svéta. .Strategif vérnosti” je pro Tomdse
autenticita, tedy vzdani se malitského
kalkulu, oprosténi se od formdlnich

i interpretacnich trendd a soucasné téz
ptijeti priznacného malitského gesta
coby osobniho rukopisu.

Prynim klicem k Némcové malitské vér-
nosti je prave akceptace jeho charakteri-
stické vizualni stylizace jakozto bytostné
autentického vyjadtovactho prostredku,
tj. jistého dokonal¢ho jazyka. ktery dispo-
nuje natolik bohatym slovnikem, Ze dovo-
luje Némcovi artikulovat popisy situact
jeho bezprostredniho kontaktu s vnéjsi
realitou. Druhym klicem - a to 0 to pod-
statnéj$im - jsou prave ony ,situace’, kte-
16 svou malbou Tomas Némec pojmenova-
va. Némec se ze sveho procesu malitského
nazirani okolniho svéta nevycleruje
jakozto ynimajict subjekt”, jako privile-
govana osoba svrchovaného pozorovatele,
ktery by autoritativné objektvifikoval
ptedméty svého nahlizeni. Némciv postoj
zustavd udrzitelnéjsim, ekologictéjsim,
snad i feministictéjsim: jakozto malif zi-
stdva rovnocennou soucasti komplexnich
situact, ze kterych jeho obrazy povstavaji
a ve kterych nezbyvé prostor pro domi-
nanci jednoho nad druhym. Stoji pak

za to promyslet proces Némcovy malby

i jako zamérné vytvateni takovych pozo-
rovacich podminek a vlastniho malitova

Tak jako brectan drapky
objimd jilm
tak koristné Te miluju
javim

A'jako slimdk na listé
polibim Te a pohladim
jiste

Ubytuji se v Tobé
jak netresk v Skvite zdi

jako Cervotoc¢ v oltari
javim

(28.6.1985)
[van Martin Jirous
Ochranny dohled

a hluboce zkuSenostné zakotvend bliz-
kost. Je to tato autenticky prozivand
blizkost, jez vSemi témito prostory
pronika a kterd ve vyslednych obrazech
zprostredkovavd viem az témér skutec-
ného lidského doteku, doteku blizké ¢i
milované osoby.

7 celé variety malitskych zanrd, které ve
své tvorbé Tomds Némec soustavné roz-
pracovavd (jiz naznacené trio krajina-zd-
tisi-portrét/akt), to pak bude akt samotny
tim, co sehrdvé v Némcové malbé aktudl-
né ustredni roli a prostupuje celym jeho
malifskym nazirdnim. V Némcové ma-
lovani se stromy, kvétiny, zvitata a véci
denni spotteby stavaji soucasti intimniho
nahlizent, respektive .vzdjemného prohli-
zent s¢”. Predméty, fauna a flora jsou jeho
malbou doslova personifikovany a jako
Ldtvérné osoby” se pred svym malitem

v prostoru blizkosti ukazuji tiSe a dané.
V8echny ostatni tradicni malitské Zanry
- krajinomalba, zatisi ¢i portrét - jsou
tak 7 této perspektivy v Némcové praci
vzdy vjistém smyslu odhalenim, snad

i doslova .svlékanim skrze niterny,
intimné svazany a ,zanicené szivany”
pohled. Obnazuji sviij predmét vidéni,
vypliuji vzajemny prostor specifickou
romantickou senzitivitou. Jako kdyby
,2d€" - v Némcové malovani - rezonoval
jeden z verst Jirousovy basné Tak jako
brectan drapky.

mentalniho nastaveni, ve kterych se pravé tyto komplexni situace stavaji tim,

co je vyslednymi fyzickymi obrazy nakonec samo objektifikovano. Jako kdyby
to byl sam obraz. jenz pozoruje. Obraz, ktery pozoruje Tomése a jim prozivanou
realitu v aktu svého malovdni.

Tomasovy obrazy jsou zaroven bytostné svazany s prostorem, v némz se tyto
malifskeé situace odehravaji. Nemcovy malby, jez jsou pokracujici malitskou
odyseou svétla, barvy a jejich vzajemného setkdvani se s fyzickym prostorem,

Proziravy ver§ basné ,....tak kotistné Té miluji...” v sobé skryvd esencidlni
nejasnost, znejistujict otdzku: ,Miluji-li Té, stavam se tak Tvou kotisti?". Tato
nejistota analogicky prosakuje aktudlni Némcovou tvorbou: kdo je kotisti toho
druhého? Malit kotisti svého malovaného svéta, nebo svét kotisti malujictho
malite? Nevim. Z Némcovy malby vSak povstavd jedind jistota: bytostnd, prav-
diva intimita. TomaSovo malovani je ryzim svédectvim intimity.

Pavel Kubesa



Raze I11., Rose I11., 2022
olej na platné, oil on canvas, 4035 cm




Broskvon, Peach Tree, 2017-2022
olej na platné, oil on canvas, 150 <130 ¢cm




Tomas Némec's testimony of intimacy

After three long years, the exhibition Tak kotistné (So predatory) is the first
solo exhibition of Toma§ Némec, a distinctive painter, who reaffirms here his
position as a romanticising impressionistic realist’. The extensive set of paint-
ings, consistently and repetitively elaborating on the artist’s established - ina
sense - topics (landscape, still life, portrait, or nudes), Tomas Némec immerses
even deeper in his quest to find the most
accurate picture of his internal world.
Tomas Némec opts for authenticity

as the ‘strategy of veracity’, which for
him means to abandon any purposeful
artistic approaches, forego the formal
and interpretation trends, and embrace a
distinctive artistic gesture as a personal
brushwork.

The first key to understanding the ve-
racity of the painter’s work is to accept
his characteristic visual stylisation as

a quintessentially authentic means of
expression, or a sort of perfect language
whose extensive vocabulary allows
Némec to illustrate the situations of his
direct encounters with the external reali-
ty. Indeed, these situations’, which Némec
describes through his paintings, provide
the second key, which is even more sub-
stantial. In the process of his artistic per-
ception of the surrounding world, Némec
does not stand outside as an ‘observing
entity’ a privileged sovereign viewer

who would authoritatively objectify the
objects he sees and perceives. Rather, he
adopts a more sustainable, environmen-
tally friendly, and perhaps even more
feminist approach, where he, as a painter,
stands as an equivalent part of the com-
prehensive situations from which his
paintings emerge and where no room is
left for anyone to dominate over someone
else. Tomas Nemecs artistic process could
thus aptly be construed as intentional creation of such observation conditions
and the painters mental setting where these situations can in fact become the
objects of the physical paintings. As if the painting were the one who observes
Tomas and the reality he experiences in the act of painting.

Tomas's paintings are intrinsically linked to the space where these creative
situations happen. His works are an odyssey of light and colour and their
encounters with physical space; the paintings complete and individualise the

Just like an ivy claw
embraces the elm
so predatorily I love You
[ know

And like a slug on a leaf
[ will kiss and caress You
surely

[ take up residence in You
likein a crack in the wall
like a wormhole in the altar
[ know

(28.6.1985)
[van Martin Jirous
Protective supervision

space and turn it into a warmer and more cordial place. This is the “intimate
space’ that shapes Tomas’s experience of his closest environment and defines
the character of the entire creative situations. All Tomas’s spaces. whether a
rural garden, interior corners or painter’s studio, reflect the proximity as an
attribute specific to and deeply etched in Tomds’s paintings. This authentically
experienced proximity penetrates all
these spaces and gives the paintings a
feeling of real human touch, an embrace
of a close or beloved person.

Of the wide range of genres Toméas Némec
consistently explores in his work (the
aforementioned trio of landscape-still
life-portrait/nude), nude paintings are
currently central to his artwork, being
the focal point of his entire artistic
perception. Trees, flowers, animals, and
common things all become parts of the
intimate image, or ‘mutual observation’
in Némec's paintings. The objects, fauna
and flora are literally personalised under
the strokes of the artist’s brush and re-
veal themselves silently, as a given, before
the painter in the space of proximity.

[n this light, all the other traditional
painting forms - landscape, still life or
portrait - can be seen as a revelation in
Neémecs work, perhaps literally as un-
dressing’. Through a profound, intimate
and “fervently embracing” view, the
paintings denude the object of observa-
tion - Tomas’s closest world - and en-
hance the shared space with a distinctive
romantic sensitivity. As if his paintings
reflected one of the verses of the poem
Like an vy Claw written by Ivan Martin
Jirous:

The foresighted verse "...so predatorily [

love you..” implies a fundamental ambi-
guity, a doubt-provoking question: “If I love you, do [ become your prey?” This
ambiguity is intrinsically present throughout Némec's contemporary work: who
is the predator, and who is the prey? Does the world being painted prey on the
painter, or does the painting painter prey on the world? I cannot say. There is,
however, one and only certainty emanating from Némec’s paintings: a quintes-
sential, veritable intimacy. Tomas’s paintings are a pure testimony of intimacy.

Pavel Kubesa



Ruze I, Rose I, 2018
olej na platné, oil on canvas, 3027 cm




Bez nazvu, Untitled, 2022
olej na platné, oil on canvas, 4035 cm




Malit, Painter, 2022
olej na platné, oil on canvas, 4035 cm




Model u okna, Model at the window, 2018
olej na platné, oil on canvas, 50x40 cm




Kvéty Magnolie, Magnolia Blossoms, 2022
olej na platné, oil on canvas, 45<40 cm




Jeskyné L., Cave [, 20202022
olej na platné, oil on canvas, 100100 ¢cm




Jeskyné I1., Cave I1., 2022
olej na platné, oil on canvas, 30<40 ¢cm




Pivonka, Peony, 2019
olej na platné, oil on canvas, 4030 cm




Kocka I11., Cat I11., 2022 Bycek, Bullock, 2091
olej na pldtne, oil on canvas, 2020 cm olej na pldtné, oil on canvas, 35<30 cm




Zrcadlo, Mirror, 2019
olej na platné, oil on canvas, 25<20 cm




Radek IV., 2019-2021
olej na platné, oil on canvas, 40x40 cm




Radek VII., 2021
olej na platné, oil on canvas, 2025 cm




Radek VI, 2021
olej na platné, oil on canvas, 5550 cm




Tomas, 2022
olej na platné, oil on canvas, 50<40 ¢cm




Radek VIIL., 2020
olej na platné, oil on canvas, 3530 cm




Portrét, Portrait, 2021
olej na platné, oil on canvas, 45x58 cm

-




Bez nazvu, Untitled, 2021 Radek VII., 2020
olej na platné, oil on canvas, 50<40 cm olej na platné, oil on canvas, 1820 cm




Radek V., 2020 Radek 1., 2020
olej na platné, oil on canvas, 1820 cm olej na platné, oil on canvas, 20<18 cm




Pavel., 2021-2022
olej na platné, oil on canvas, 5035 cm




Vasek, 2021-2022
olej na platné, oil on canvas, 15590 cm




Zahrada, Garden, 2021-2022
olej na platné, oil on canvas, 175x175 ¢cm




Jezirko 1., Pond L., 2017-2022
olej na platné, oil on canvas, 10<110 ¢cm




Dracéna, Dracaena, 2021
olej na platné, oil on canvas, 8560 ¢cm




[rui, 20202022 Radek 1., 2021
olej na platné, oil on canvas, 20<20 ¢cm olej na platné, oil on canvas, 75<60 cm




Roman, 2022
olej na platné, oil on canvas, 110<90 ¢cm




Filip ., 2022 Ondtej, 2021
olej na platné, oil on canvas, 25<20 cm olej na platné, oil on canvas, 4045 cm




Bez ndzvu, Untitled, 2022
olej na platné, oil on canvas, 80=65 cm




Jakub - JeziSi Maria, 20182020
olej na platné, oil on canvas, 150x150 cm




Adam, 2021-2022
olej na platné, il on canvas, 70=100 cm




Pavel, 2022
olej na platné, oil on canvas, 5545 cm




Mrd, Fuck, 2022
olej na platné, oil on canvas, 4420 cm




Jezirko II., Pond II., 2022
olej na platné, oil on canvas, 150145 cm




Magnolie I1., Magnolia I1., 2022
olej na platné, oil on canvas, 145150 cm




Svojanov, 2017
olej na platné, oil on canvas, 155<175 cm




Bez nazvu, Untitled, 2022
olej na platné, oil on canvas, 8550 ¢cm




Bez nazvu, Untitled, 2022
olej na platné, oil on canvas, 3560 cm




Noc II., Night II1., 2021
olej na platné. oil on canvas, 7545 ¢cm




Noc II., Night II., 2021
olej na platné, oil on canvas, 50+30 ¢cm




Noc I, Night [, 2021
olej na platné, oil on canvas, 5530 cm




Pozovani, Posing, 2021
olej na platné, oil on canvas, 45>30 cm




Bez ndzvu, Untitled, 2020 Bez ndzvu, Untitled, 2021
olej na platné, oil on canvas, 2535 cm olej na platné, oil on canvas, 25<20 cm







Bambus, Bamboo, 20212022
olej na platné, oil on canvas, 7570 cm




Klematis, Clematis, 2022
olej na platné, oil on canvas, 120 <100 cm




v

Zluta rize., Yellow Rose., 2021
olej na pltne, oil on canvas, 120<100 cm




[risy, Irises, 2
olej na platné, il on canvas, 120100 cm




Kosatce I11., Irises I11., 2021
olej na platné, oil on canvas, 110<95 cm




Tresen I1., Cherry Tree I1., 2022
olej na platné, oil on canvas, 11085 cm




Bez nazvu, Untitled, 2022
olej na platné, oil on canvas, 7575 ¢cm




Jablon, Apple Tree, 20192022
olej na platné, oil on canvas, 120100 ¢cm




Rododendron, Rhododendron, 2021
olej na platné, oil on canvas, 120100 cm




Rize I1., Rose I1., 2022
olej na platné, oil on canvas, 35x25 cm
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Tomas Némec
Tak kotistné/So predatory

koncepce vystavy/concept of the exhibition: Petr Hdjek Katalog je vydan u prilezitosti vystavy Toma$§ Némec Tak kotistné
kurator vystavy/curator: Pavel Kubesa v The Chemistry Gallery, ktera se konala od 23. 9. do 29.10. 2022.

text k vystavé/exhibition text: Pavel Kubesa The catalog is published on the occasion of the exhibition Toma§ Némec
grafika/graphic design: Eva Hanzalovd So predatory in The Chemistry Gallery, which took place from Sep 23 through
fotografie/photo: Petr Kopal, Johanka PoSovd Oct 29,2022.

produkce katalogu/production: Jan Reindl
pteklad/translation: Alzbéta Soperovd
korektura/proofreading: Eva Héjkova, Alzbéta Soperovad
tisk/print: Indigo Print
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